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Introduction 

If you’re one of the hundreds of millions of people worldwide who love the culture, music, 

Beat writing, and celebrities of the 1950s and 60s in Greenwich Village—where Pittsburgh-

native John Mitchell protected and nurtured soon-to-be world-famous icons at his 

Gaslight Café in a converted coal cellar at 116 MacDougal Street—then the new feature 

film 116 MacDougal is a must-see.   

 

Mitchell called The Gaslight’s nineteen- and-twenty-year-old performers his “Kids”—Bob 

Dylan, Noel Paul Stookey of Peter Paul & Mary, Tom Paxton, Dave Van Ronk, Allen 

Ginsberg, Jack Kerouac, Wavy Gravy (Hugh Romney), Len Chandler, and John Brent.  In 

Mitchell’s grimy, dimly-lit, cramped place on unswept floors—where the menu consisted 

of bad coffee, stale pastry and no booze—the Kids performed for packed audiences each 

and every night. 

 

The audience often included Andy Warhol, Marlene Dietrich and the always- eccentric 

Salvador Dali, his wife, his mistress and his pet ocelot that had its own chair at the table. 

Audience members snapped their fingers instead of applauding and it had something to 

do with the ceiling. Weeks later, finger-snapping became an international craze, 

symbolizing being “hip” and “cool.” 

 

In the film, you’ll see young “Bobby” Dylan composing “A Hard Rain’s A-Gonna Fall” and 

“Blowin’ In the Wind” in The Gaslight’s upstairs poker room that the police insisted was 

actually a drug den and Beatnik brothel! You’ll watch Peter Paul & Mary oddly form the 

most famous singing trio in history! Hollywood and Pittsburgh film professionals come 

together to make their magic in a true, thrilling, sexy, untold, epic tale of John Mitchell and 

his “Kids”—extraordinary people and events that changed the world forever. 

 

This film reminds and inspires us that we can survive and gain strength even in the most 

turbulent times. Instead of succumbing to the fears and hatred that swept across the 

1950’s and 60’s—civil rights movements (race, gender, sexual preferences), the imminent 

threat of nuclear war, the growth of Russian power, police misconduct, the infiltration of 

organized crime, and rampant conspiracy theories—The Gaslight’s true story shows us, as 

we face many of the same in things today, that the music and the words of gifted, 

principled young people can be beacons for every step on each new cultural, counter-

cultural and political journey.  
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The story of The Gaslight reminds baby-boomers, college students, and hipsters alike of 

the crucial roles that others, like John Mitchell, can play in standing up for fledgling writers 

and musicians in their darkest hours, before becoming cultural and artistic icons. Today, it 

is a much-needed story of inspiration, not desperation—the story of one very special 

family of the powerless who pushed the envelope and changed themselves and the world. 

Forever. 

 
iMDb and Synopsis 
More details about the film’s themes appear in its introductory video available for viewing, 

upon request. The film’s IMDb page is 

http://www.IMDb.com/title/tt7309348/?ref_=nv_sr_1. A Synopsis of the film is included at 

the end of this pamphlet. 

 
Audio and Video Footage 
Audio and Video footage—including actor/singer performances—is available upon 

request. 

 
The Movie Stars (Hollywood and Pittsburgh) 
Donna D’Errico. Ms. D’Errico is Victoria D’Angelo, the abused arm-candy wife of Mafia boss 

Rocky D’Angelo. Ms. D’Errico, one of the stars of the hit television series “Baywatch,” 

continues to have a gigantic fan base around the world. In 2017 alone, she appeared on 

Entertainment Tonight, TMZ, Inside Edition, Home and Family, Millionaire Matchmaker, 

Daily Mail, People, Fox News, and Huff Post, plus in countless Google images for her fans 

across the globe. Her extraordinary IMDb page tells the story: 

http://www.imdb.com/name/nm0000351/?ref_=nv_sr_1. Variety Magazine has offered her 

an exclusive interview on her involvement as actor and producer of 116 MacDougal at a 

time of her choosing. 

 

Noel Paul Stookey of Peter, Paul & Mary. Mr. Stookey—The Gaslight’s emcee, comedian 

and sometimes a singer—remains a musical and cultural icon to this day, decades after 

Peter, Paul & Mary’s stunning impact on the world. 

https://en.wikipedia.org/wiki/Paul_Stookey. He has been a collaborator on the film since 

its inception. From his recollections come much of the film’s never-before-told insights 

about The Gaslight and its iconic family of performers and John Mitchell.  

Mr. Stookey has composed, among many other songs, “There is Love,” which has been 

performed at hundreds of thousands of weddings worldwide since 1969. He regularly 

performs in concert throughout the country and his newest album, 

https://www.ellsworthamerican.com/living/living-entertainment/like-60s-noel-paul-

stookey-sings-troubling-times/, will be released in 2018. He returns to the coffee house at 

116 MacDougal as a New York City newspaper music critic emeritus. 

 

http://www.imdb.com/title/tt7309348/?ref_=nv_sr_1
http://www.imdb.com/name/nm0000351/?ref_=nv_sr_1
https://en.wikipedia.org/wiki/Paul_Stookey
https://www.ellsworthamerican.com/living/living-entertainment/like-60s-noel-paul-stookey-sings-troubling-times/
https://www.ellsworthamerican.com/living/living-entertainment/like-60s-noel-paul-stookey-sings-troubling-times/
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Carolyn Hester. Ms. Hester, one of the most famous Folk singers of the fifties and sixties, 

https://en.wikipedia.org/wiki/Carolyn_Hester, comes back to The Gaslight in a special 

guest role. In the late 1950’s, she befriended young “Bobby” Dylan and gave him his first 

opportunity to record.  

 

David Everhart Castro. Mr. Castro directs the film and is Albert Grossman, the surly, 

egotistical but musically and culturally clairvoyant manager of Bob Dylan and Peter, Paul & 

Mary. He has acted in or directed over 130 Hollywood projects, including The Lincoln 

Lawyer with Matthew McConaughey. 

http://www.imdb.com/name/nm0145518/?ref_=nv_sr_1.  He has most recently starred in 

the award-winning feature film, Relentless.  

 

David Anthony Buglione. Mr. Buglione is John Mitchell, The Gaslight’s handsome, suave, 

combative, flamboyant, psychotic owner, a Pittsburgh con-man and womanizer turned 

patron-of-the-arts. Mr. Buglione, three-time world-kickboxing champion as well as 

accomplished Hollywood figure, http://www.imdb.com/name/nm2013981/?ref_=nv_sr_2 , 

is John Mitchell in in appearance and spirit. Mr. Buglione currently has a recurring role in 

Marvel’s Daredevil, a hit Netflix television series. 

 

Robert Catrini. Mr. Catrini is Mafia boss Rocky D’Angelo. Mr. Catrini is one of Hollywood’s 

most respected and sought-after supporting actors. He has appeared in countless feature 

films and television series, http://www.imdb.com/name/nm0146304/?ref_=fn_al_nm_1, 

including Jack Reacher with Tom Cruise as well as the Golden Globe winning, The 

Assassination of Gianni Versace. 

 

Clinton Clegg. Mr. Clegg, a Pittsburgh native, is lead-singer of a nationally-touring 

rock/blues/folk band. He is legendary musical powerhouse Dave Van Ronk—fondly known 

as the “Mayor of MacDougal Street—in the film. Van Ronk was Bobby Dylan’s confidant at 

The Gaslight. Mr. Clegg was recently featured in a Pittsburgh Post-Gazette story about his 

role as Van Ronk. Mr. Clegg’s resonant voice can be heard in the film in a duet with Bobby 

Dylan classic “Let Me Die in My Footsteps”—musings of fear and imminent war, a sadly 

meaningful topic in the world today.  

 
Release 
The film’s release date is  2019, to allow for film festivals. Eighty percent of the cast and 

seventy-five percent of the crew live in the Pittsburgh area. 

 

While the Credits Roll—Historical Footage of Gaslight Icons and Impact 
• At the 1963 March on Washington, Peter Paul & Mary singing both "If I Had a 

Hammer" and "Blowin' in the Wind" 

 

• Tom Paxton receiving the 2009 Grammy Lifetime Achievement Award 

http://www.imdb.com/name/nm0146304/?ref_=fn_al_nm_1
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• Bob Dylan in concert singing a verse of "Hard Rain A-Gonna Fall" 

 

• Hugh Romney at The Gaslight and later feeding 400,000 people "breakfast in bed" 

at Woodstock 

 

• Ed Koch as Mayor of New York City, shouting his mantra to the crowd: "How am I 

doin?" 

 

• Book Cover: “Dave Van Ronk, The Mayor of MacDougal Street” 

 

• Noel Paul Stookey singing his original composition, "The Wedding Song (There is 

Love)" 

 

• Demonstrations at the Democratic National Convention in 1968 

 

• 1968 Vietnam War Protests at People's Park Berkeley, CA 

 

• CD-cover "Bob Dylan, Live at The Gaslight 1962" 

 

• Peter, Paul & Mary running to the stage holding hands before a packed auditorium 

 

• Albert Grossman rudely defending Bob Dylan to hotel security in 1965 

 

• The bloody demonstration with military tanks at Tiananmen Square, China, 1989 

 

• Health Care sit-ins in congressional corridors, with disabled people maintaining 

their dignity while being taken from wheelchairs and being placed under arrest 

 

• Modern college campus protesters snapping their fingers 

 

• The official video announcement of the 2016 Nobel Prize for 

Literature to Bob Dylan for his "poetry" 
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116 MacDougal—Synopsis 

 

116 MacDougal is the dramatic, thrilling, true story of a forgotten American and world 

icon, John Mitchell, who grew up in Pittsburgh but wound up in the East Village when 

his car got a flat tire. If you take a walking tour of Greenwich Village today—60 years 

later—you’ll hear the guides still telling stories about him, his “Kids,” his little place, and 

how it all changed the world. Forever. 

 

John Mitchell was a psychologically troubled, combative, con-man. He was NYC's 

foremost womanizer. He was the Prince of Bohemia, the King of the Beatniks—who 

didn't look like them at all. Yet Mitchell respected them, because they stood for 

something—something other than fear. 

 

So, armed with what he called “one or two good principles rather than a million little 

ones,” he imagined and then created a womb on MacDougal Street for the best and 

brightest young writers, songwriters and musicians of the time—he called them the 

“Kids”—and he called the below-street level 

old-coal cellar that he created for them at 116 MacDougal Street—where he sold bitter 

coffee, stale pastry and no booze—a name you might have heard before. 

 

He called his place "The Gaslight." 

 

And John Mitchell paid the price, almost dying in a pool of his own 

blood from a gash to the head and boots to the ribs, to protect the Kids from the Mafia, 

from the police themselves, City Hall, and national political figures like J. Edgar Hoover 

who insisted “beatniks and eggheads are the biggest threats to America.” 

 

And now and then, when he wound up in Court, Mitchell had the help of a feisty young 

lawyer, who would much later become one of the most celebrated mayors in the history 

of New York: Ed Koch. But Ed could only do so much. So, the question is, how did John 

pull it all off? 

 

Tonight, inside the smoky, dimly light Gaslight… 

Over there is Bob Dylan, 19, fresh from Hibbing, Minnesota—everybody just calls him 
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"Bobby". He's hoping desperately to be a regular here and he's auditioning for the old 

guys, who are 22. His voice is dusty and his guitar work is pretty much only a few 

chords. But they think he just might have some potential anyway—maybe as a 

songwriter—but it’s too early to really know for sure. It never crosses their minds that 

someday Bobby might win the Nobel Prize for Literature for the “poetry of his songs.” 

 

That corner is where Noel Stookey, who's the Gaslight's emcee, comedian and 

sometimes singer, meets a tall, striking blonde, Mary Travers, and a fellow named Peter 

Yarrow from Cornell, and they sing a song you'll never hear them sing on any recording. 

They decide to form a trio...but they're having a problem deciding what to name it. 

That’s because “Peter, Noel & Mary” just doesn’t sound right. 

 

Len Chandler, who’s just finished singing, is sitting in the back with his wife. He’s black, 

she’s white, he has a master’s degree in music. It would be a violently scandalous mix in 

1960 except in this place of peace called Greenwich Village. 

 

Wavy Gravy, whose real name is Hugh Romney, was reading his extraordinary Beat 

poetry last night, and a couple of years from now he'll feed 400,000 people and call 

it giving them "breakfast in bed" at a place called Woodstock. 

 

Audience members are snapping their fingers here tonight instead of applauding—for 

some strange reason that has to do with the ceiling. In a couple of weeks this finger-

snapping will become a hip craze that will sweep the country—so much so that it will 

highlight the theme song for a new TV show about cool private detectives, called " 77 

Sunset Strip." 

 

The local priest, Father Morello, a fixture in this neighborhood for 45 years, isn't 

immune from what's going on at The Gaslight. Like millions of other Americans, he’s 

afraid of so much change so soon after the end of World War II. The Beats and Folk are 

making him question his religion and see the Word of God in new ways, as he comes to 

grips with his homosexuality, the Civil Rights Movement’s Freedom Rides, Sit-Ins, and 

daily lynchings, the Communist scare, the House Un-American Activities Committee, 

the Cuban Missile Crisis, and emerging Feminism in a country where wives are still 

legally the personal property of their husbands to rape whenever they want. 

 

Up the stairs is a penny-ante poker room that belongs to John Mitchell's Gaslight. 

Right now, Tom Paxton and Dave Van Ronk are squabbling about politics. Paxton of 

course will go on to win a Grammy Lifetime Achievement Award, and Dave Van Ronk 

will become a legendary folk/blues powerhouse. 

 

Tonight, already-famous Johnny Cash will stop by at 2 AM and hangout with his friends 

and sing a few songs, including “Folsom Prison Blues.” The “Texas Songbird,” Carolyn 
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Hester, is there, chatting with Maria Muldaur about how Carolyn gave Bobby Dylan his 

first chance to record on an album—as her backup harmonica player. 

 

A couple of weeks ago, Allen Ginsberg stood over there and read a gay scene from his 

poem "Howl," shortly after a judge declared that its blatant homosexuality did not 

make it obscene. Ginsberg's friend, Jack Kerouac, will be reading passages tonight from 

his latest novella. 

 

Remember that poker room upstairs? Bobby Dylan, alone, is tapping on a Remington 

typewriter writing some new songs—and on the sheets of paper: one of them might be 

about acid-rain although he vehemently denies it is. 

He calls it "Hard Rain's a-Gonna Fall." 

 

The other song he decides to give to three of his friends to sing because he doesn’t 

think he has the voice to do it himself. He likes the tall, skinny guy in the trio, Noel, 

and the tall blonde, Mary. He doesn’t think the song will amount to much in the long 

run, anyway. 

 

He calls it "Blowin’ in the Wind." 

 

Here in the Gaslight's main room and upstairs in the poker room and in a greasy diner a 

couple of blocks away they've nicknamed the Scunch Hut, these Kids—who would end 

up doing so much that was and is so important— laugh, squabble, respect and love one 

another. Like any family, they're growing up together. It’s unlike any story we’ve seen or 

heard before. 

 

And back there, in the shadows, there's that thirty-something guy, John Mitchell. He 

doesn't come all the time. But they all know him, think he's nuts, know he's carrying 

both a knife and a gun, and don't know who the possibly imaginary person he 

respectfully talks about all the time named "Bee-Bee" is, except that she lives in a 

place called “Dormont” that isn’t really Pittsburgh, because “you have to go across 

the Liberty Bridge and through the Liberty Tubes.” 

 

And the Kids know that the most beautiful woman in Manhattan—they took a vote last 

week—is waiting for him outside but he won't let her come in. They don't know why, 

exactly. They believe it must have something to do with the crowd of demons dancing in 

his head that have turned him into their supreme benefactor and protector against all 

odds and despite all costs. 

 

There is something special about this John Mitchell and about this Gaslight place, this 

pure, inner chamber of creativity, positioned amid the gaudy tourist traps that line 

MacDougal Street here in the late 1950s and early 60s—tourist traps that pretend to 
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be genuine and authentic. Yet the more people spend time at those places, the more 

they yearn for something better, something truer, and so they come, inevitably every 

night, here to The Gaslight. 

 

When they come, they might be sitting in the audience next to Salvatore Dali, brilliant, 

crazy, who tonight has brought his pet ocelot that has its own chair at the table. 

Marlena Dietrich is kissing a drinking glass and she autographs it with a lipstick tube—

soon there's going to be a chase involving a sword, that broken drinking glass, and one 

very frightened waiter, down MacDougal and across Bleecker. 

 

Andy Warhol is complaining about people urinating on his paintings. And in the front 

row, the most famous Folk manager in history—the surly, egotistical, but culturally and 

musically clairvoyant Albert Grossman—is riveted on every singer and every song. 

These are just a few of the regular Gaslight visitors. Sometimes, if you're lucky, there's 

even the sexy young woman simply known as "Malcolm the Witch" with long green 

hair, tattoos everywhere, and a bare midriff. Her job is to pull a live python from her 

bag to scare customers into throwing more money into the basket from which the Kids 

are paid. 

 

And from all this—John Mitchell and his Kids, the lyrics, the literature, the music, the 

funny escapades, the often-bizarre characters, in cramped quarters on unswept floors in 

dim lighting— The Gaslight became the artistic womb that changed the world—

culturally, counter-culturally, politically, socially, in literature and in song. Forever. 
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